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COLLECTION NMNM 
A SELECTION OF WORKS ACQUIRED THANKS TO THE SUPPORT OF UBS (MONACO) S.A. 
 

 

The Nouveau Musée National de Monaco presents an exhibition of new acquisitions enabled by the support 
of UBS (Monaco) S.A. at Villa Paloma from February 9 until May 20, 2018 with 11 works presented out of 20 
acquisitions. Artists featured include Matti Braun, Nathalie Du Pasquier, Francesco Gennari, Apostolos 
Georgiou, Jef Geys, João Maria Gusmão + Pedro Paiva, Roland Flexner, Jean-Michel Sanejouand and Daniel 
Steegmann Mangrané. 

In the 6 years that UBS (Monaco) S.A.  has been supporting the NMNM’s exhibitions as main partner, it has 
also contributed to NMNM’s investment in the enrichment and perpetuation of Monaco’s national 
contemporary art collections. This presentation of the collection is amongst the highlights of NMNM’s 2018 
programme. 

UBS’s contribution, on top of the State budget allocated to NMNM, has allowed the museum enhance its 
collection of important works conceived by living artists that correspond to the guidelines on which the 
museum’s acquisitions policy is based.  

Areas of exploration that the collections cover include: the arts, sciences and techniques, the latter involving 
in particular the histories of photography, cinema and automata; landscape as a mental and no longer 
natural construction, a territory that attempts to overcome the notions of boundaries and otherness; acting, 
production, scenery and stage performance. 

This young collection, dedicated to the preservation and development of contemporary creation, strives to 
reflect on the status, richness and variability of art today, and encourages sharing and dialogue with and 
between its present and future publics. 

 
 
 
 
 
Marie-Claude Beaud - Directeur of the Nouveau Musée National de Monaco: « Since the beginning of our 
partnership and up until today, we have been lucky enough to benefit from a support and a rare philanthropic 
understanding in relation to our needs and requests. Thanks to UBS, in 2018 and the upcoming years, we will 
be able to continue our research and carry out a full programme of both surprising and original projects. » 
 
 
Agnes Falco - Country Head UBS (Monaco) S.A.: “As an economic actor in Monaco for over 60 years we are 
committed to developing Monaco’s attractiveness by investing both in our offers and services, and in the 
support of our institutions. This partnership with the NMNM expresses our deep wish to participate actively 
in the cultural development of the Principality through allowing the Museum to develop its collection and 
offer an exhibition programme at Villa Paloma and Villa Sauber throughout the year” 
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UBS  AND ART 

 
UBS has a long and substantial record of contemporary art patronage and holds one of the world’s largest 
and most important corporate art collections. With over 30,000 artworks the collection represents emerging 
talents to some of the most important artists of the last 60 years. In addition to the UBS Art Collection, UBS 
has an extensive roster of art programs that include the firm’s long-term support for the premier 
international Art Basel shows in Basel, Miami Beach and Hong Kong, for which UBS serves as global Lead 
Partner; and the Guggenheim UBS MAP Global Art Initiative with the Solomon R. Guggenheim Museum. These 
activities are complemented by partnerships with fine art institutions including the Fondation Beyeler in 
Switzerland, Galleria d’Arte Moderna in Milan, the Louisiana Museum of Modern Art in Denmark, the 
Deichtorhallen in Hamburg,  Museo del Palacio de Bellas Artes in Mexico City and the Art Gallery of New South 
Wales in Sydney, Australia, in addition to the Nouveau Musée National de Monaco. UBS provides its clients 
with insight into the art market and strategic guidance on managing art collections and legacy planning 
through the UBS Art Competence Center. UBS provides its clients thoughtful insight on art collecting through 
the Art Basel and UBS Global Art Market Report, UBS PwC Billionaire’s Report, and Q42017 UBS Investor Watch 
Report entitled For the Love of Art. The UBS Arts Forum convenes and connects exceptional people in the art 
world, providing thought leadership at the cutting edge of contemporary art.  For more information about 
UBS’s commitment to contemporary art, visit ubs.com/art. 
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ARTISTS AND WORKS PRESENTED IN THE EXHIBITION  
 
MATTI BRAUN 
Untitled, 2015  
Silk, dye, powder-coated aluminium  
Collection NMNM, 2016.17.1 
Acquired thanks to the support of UBS (Monaco) S.A 
 
Matti Braun's practice is characterized by a constant negotiation between concrete references and general 
allusions, between poetic ephemerality and an uncanny sense of visceral immediacy. His work investigates 
the unexpected, often little known, effects of cross-cultural dynamics, making visible patterns of artistic 
migrations and cultural misrecognitions. The artist’s exhibitions are often organized around a specific 
example of such appropriation, taking for instance an elaborate web of interdisciplinary associations spun 
around the Indian physicist Vikran Sarabhai that include Mahatma Gandhi, Le Corbusier, the development of 
the Indian space program, the Ulm School of Design and Lynda Benglis as point of departure for displays that 
included textile works, objects, photographs and large-scale installations. Other such intricate chains were 
spun around the first elected Senegalese president and poet Léopold S. Senghor, a rare science fiction script 
by the Indian film director Satyajit Ray, the occurrence of a rare plant in an unexpected location or the 
southern Anatolian city Urfa. 
 
The underlying narrative logic of these conflations of references is not intended to explain the significance of 
the individual pieces but instead to demonstrate their polysemy. Braun’s work is about the inability of 
objects to contain the meaning with which we burden them, drawing attention to the multiplicity of 
interpretations with which our personal and cultural histories imbue perception. The references are never 
illustrative or didactic but make visible an object’s cultural trajectory and the mechanisms of cultural cross-
pollination.  
 
The development of Braun’s silk works is a vivid example of this process.  
The dye process used for Braun’s paintings has its roots in the artist’s investigation and appropriation of 
traditional techniques of textile production often used for religious or ritualistic purposes. While his earlier 
patola or batik series included references to the iconographic traces of their sources, later paintings do not. 
Initially executed on raw silk, these series include brightly colored passages or circular splashes that appear 
almost painterly and overtly reminiscent of post-painterly abstraction. In recent years, the silk paintings, 
now on smooth, finely woven silk panels use either a very reduced or an extremely bright and saturated 
palette to show seamless color progressions. Looking at these works, one begins to see the color shimmer 
and glow, as if their intensity were continuously changing, an impression heightened by the slight sheen of 
the silk. 
 
Isabelle Moffat 
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NATHALIE DU PASQUIER 
Dentro ieri fuori oggi, 2017   
Oil on wood 
Collection NMNM, n° 2018.4.1 
 

Sans titre, 2003 
Oil on canvas 
Collection NMNM, n° 2017.4.1 

Acquired thanks to the support of UBS (Monaco) S..A.
 
It’s difficult to put Nathalie du Pasquier into words. To define her following an alphabetical order I would say that 
she is avant-gardist, brave, colourful, devoted, emancipated, funny, genuine, happy, inventive, joyful, kind, 
loyal, modest, natural, obsessive, profound, quick, romantic, sunshiny, tender, unique, vivacious, wise, 
extravagant, youthful, zen. 
 
Nathalie’s self-taught education occurred by traveling, reading, observing different things such as Sumerian 
sculptures, Middle Eastern applied objects, Italian Renaissance’s great masters, Byzantine and Provençal 
paintings, metaphysical brothers Giorgio de Chirico and Alberto Savinio, or admiring non-academic stuff from 
the periphery of the universe. Until 1987, she worked as a designer in the Memphis group producing many 
decorated surfaces, patterns, textiles and a few pieces of furniture. Since then, her main focus  
and passion has been to paint. 
 
Over the last 35 years, Du Pasquier has been intrigued by the relationship between objects and the space in 
which they are installed. This ongoing investigation occurred in paintings, sculptures, designs, patterns, 
constructions, carpets, books and ceramics constantly acting between the representational and non-
representational, the tangible and intangible, reality and imagination, two and three-dimensional forms. 
Working in between formats, Nathalie is an expanded painter always playing with complex arrangements of 
forms and continuously open to new possibilities  
for experimentation.  
 
For a long time she produced still life paintings following a precise methodology in combination with surgical 
precision and pure intuition: building a set with different things (daily-life objects first, handmade wooden 
constructions later) and then meticulously representing that which was in front of her on a larger than life 
scale. Figurative paintings which seemed almost abstract. Du Pasquier brings to life inanimate objects 
animating them without imposing any particular narrative leaving the interpretation completely to the eyes of 
the viewer.  
 
In recent years, she has stopped working with models composing directly on paper, canvas or big constructions 
(like her cabins or rooms) and playing with the ambiguity given by juxtaposing flat surfaces with three-
dimensional objects. These works disclosed an “in-between” enabling the paintings to respectively exist as 
object, space and environment blurring any distinctions between a work and its own display structures.  
 
Nathalie du Pasquier’s imaginary is constantly enriched by new objects and signs, following a peculiar, poetic 
path to construct and compose forms, sculpt space, and render representation anew. She considers everything 
that she has done as raw material for future projects. A work that sets its own limits in each instant but at the 
same time is always prompt to escape the framework of any rules, entering an unknown territory. 
 
Luca Lo Pinto 
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FRANCESCO GENNARI 
Come Se, 2001  
Stabilized cypress  
Collection NMNM, 2017.7.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
Going against the so-called relational poetic visions of the 1990s, Francesco Gennari’s works are 
hermetically closed in upon themselves, both conceptually and formally. This has been the case ever since 
his debut in 1998. His creations appear as enigmatic photographic tableaux set in the studio, and sculptures 
made of an alchemical conjunction of the basest materials (and dead insects) with the most precious (fine 
woods, marble, and gold). The underlying roots of his work appear not so much in the previous two decades 
as in the works of Italian artists of the 1960s and ’70s. First of all, we find Luciano Fabro (for his formal 
elegance and return to traditional materials) and Gino De Dominicis (for his artistic investigation of death 
and immortality).  
 
Come se is possibly the best known of Gennari’s early works. It consists of a cypress tree that has been cut 
and “stabilised” – in other words, subjected to a chemical process that will preserve it indefinitely, leaving 
the colour and consistency of the branches intact. This process is to plants what embalming is to bodies. 
(The title of the work – literally, “As If” – refers to this simulation of life). Ever since antiquity, the 
characteristics of the cypress – its apparent indifference to the seasons and its twofold projection, with its 
crown tapering up towards the sky, and its long, vertical roots reaching down towards the netherworld – 
have meant it has always been associated both with burial and with the hope of an afterlife. In Come se, the 
promise of immortality appears in the evergreen leaves, but at the cost of the tree’s biological death.  
 
This paradox is common to many of Gennari’s works from the early 2000s. Microcosmo (2000-01), for 
example, is a clod of earth that the artist had gold-plated, thus consigning it to eternity, and yet the potential 
life it contains (“a worm, a spider, microorganisms and roots”, specifies the caption) is condemned to die. 
The concept is repeated in Ascensione (2004), a square sheet of glass painted to simulate the sky, with its 
four corners resting on snail shells placed on an elegant square plinth in black marble. 
 
The impression is that the snails, caught between the marble and glass, are dead and imprisoned in their 
own shells. Here too, the creation of an unalterable universe, with its geometry immune to the passing of 
time, proves to be incompatible with biological life. 
 
Overall, Come se and Gennari’s other early works suggest the idea of a secluded aesthete, melancholy and 
cruel: a sort of modern-day Des Esseintes, the protagonist of Joris-Karl Huysmans’s Against Nature (1884), 
in his desperate search for an impossible beauty, as lethal as it is perfect, secretly ensnared by transience 
and entropy. It seems there is a subtle link between Alocasia metallica – Des Esseintes’s favourite exotic 
plant, which simulates the colour and reflections of metal but is actually alive – and Gennari’s cypress, which 
simulates life but is in fact dead.  
 
Simone Menegoi 
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APOSTOLOS GEORGIOU  
Untitled, 2014  
Acrylic on canvas 
Collection NMNM, n° 2018.5.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
 
There are two painters named Apostolos Georgiou, both happen to live in the same body. But they operate 
according to distinct aesthetic programs. One likes his paintings to have a story behind them; you could even 
call him an illustrator. The other is something more like a formalist, even an abstractionist, with a bent 
toward a geometrical structuring of the plane but also toward the use of a discreet painterliness and a 
sophisticated understated palette. Each painting they sign has to satisfy both Georgious. It can’t be easy. 
 
Most viewers see the narrative painter first, and yet what is the story the painting conveys? The title gives 
no clue: It’s always Untitled. In this painting, for instance, we see a pair of men on a balcony overlooking a 
cityscape. The curtains on each side suggest this must be a bourgeois milieu – maybe an upscale office, 
maybe an apartment; there’s not enough detail to say. Possibly it’s just their grey suits that make me think 
of a business environment. But we see that the figure facing us – his face is nearly featureless – has an open 
collar, no tie, so this could be after office hours. His companion is turned away, toward the exterior – leaning 
over to look at something, or is he thinking of jumping, as his lifted right foot might suggest? And then the 
one who’s facing us, sitting awkwardly on the balcony: He doesn’t look balanced. Is he getting off the balcony 
where he’s been sitting? Or on the contrary, is he about to tumble backwards into the abyss? And is it 
accident or treachery that’s about to bring his foot down on the other man’s hand? 
 
That this painting was done in Greece in 2014 in the midst of the financial crisis makes reading it as an 
allegory of the Greek predicament almost irresistible. But what it mainly says about the crisis is that you 
can’t tell what will happen next: Are the men stepping back from the brink? Are they going to go over the 
edge? Or both? “Something is happening here but you don't know what it is / Do you, Mr. Jones?” Bob Dylan’s 
lyrics sum up the position the painting puts us in. Does its un-title suggest that what’s going on should be so 
obvious that it needn’t be spelled out, or on the contrary, that we’ll never know and we needn’t even try? Or 
could it mean a third thing: that it’s really the formalist, not the illustrator, who’s in charge here? One thing is 
certain, that this painting provides a structure of perfect solidity and balance – symmetrically framed left 
and right by the curtains, evenly divided by the horizontal line of the balcony’s edge – as the setting for two 
figures of imbalance, of hazard. 
 
What this tells me is that I was being a little too hasty in speaking of the two Georgious as a narrator and an 
abstractionist – because the abstractionist too has a story to tell. Maybe they are one person after all – two 
different sides of the same person. Which reminds me that we see two different sides of that anonymous 
man or pair of men on the balcony – that these might not be two people but two different sides of the same 
one: the one who wants to draw back (the Latin verb abstrahere means “to draw away”) and the one who 
wants to plunge in. The painter is both, and his twin, the viewer, likewise. 
 
Barry Schwabsky 
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JEF GEYS  
Calendula Fiesta Gitana, 2014  
Oil on canvas and wooden frame  
Collection NMNM, 2016.4.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
 
Commenced in 1958, the work of Belgian artist Jef Geys (born in Leopoldsburg in Flanders in 1934) is 
characterized by a broad diversity, both in production and aesthetic expression alike. 
 
A deep consistency and certain recurring references feature in his creations and interventions, which 
revolve notably around a deeply autobiographical foundation, building up over the years his “biography of an 
ordinary man”; a recognition of minority identities; a constant synthesis between art and life which in some 
ways forges close ties with Fluxus movement; an absence of hierarchy in his works. 
 
This lack of hierarchy, which disrupts the established art categories and eludes any attempts to attribute 
them, comes from a determination to subvert his identity in a permanent practice of escapism, camouflage 
and sharing. A precursor of conceptual photography in the 1960s, Jef Geys was close to major artists of his 
day, such as Marcel Broodthaers and Panamarenko, and has participated in numerous art events that placed 
him on the international stage: representing the Belgian pavilion at the Venice Biennial in 2009; Documenta 
11 in 2002; São Paulo Biennial in 1991; Chambres d’amis in Ghent in 1986. 
 
Since 1971, the Kempens Informatieblad, a newspaper run by Beys that was originally distributed locally, 
has accompanied and documented each of his exhibitions. This conception of a “catalogue” outside the 
diktats of official catalogues and designed to be wholly separate from the exhibition recalls the pioneering 
initiatives of the New York curator and art dealer Seth Siegelaub. 
 
The work painted in 2014 entitled Calendula Fiesta Gitana, acquired by the Nouveau Musée National de 
Monaco, is part of a “seed packets” series which Geys started in 1963 and which is still ongoing today. Since 
that first date, each year Jef Geys chooses a packet of seeds which he reproduces in a certain form and two 
formats: a large format measuring 140 x 90 cm, and a small format measuring 25 x 16.5 cm (the format of 
Calendula Fiesta Gitana). The deliberate seduction of these paintings is nonetheless the product of an 
almost mechanical manufacturing process that aims to remove all apparent subjectivity from the painterly 
gesture. This determination within a serial conceptual approach likens this work to the approach and 
objectives of Minimal art. Similarly, the use of lacquer paint provides an aesthetic technique whose cold 
tones and neutral aspect are reminiscent of Pop art, notably the Flowers series composed by Andy Warhol 
from 1964. In one of his very rare interviews, Jef Geys declared, with a certain degree of paradox: “Repetition 
creates habit and almost instantly a déjà vu effect, in the end the inexorable boredom to which we 
obediently give in.” 
 
Francis Mary 
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JOÃO MARIA GUSMÃO + PEDRO PAIVA 
Shutter Flicker, 2015 
Patinated bronze, edition 14 + 2AP  
Collection NMNM, n° 2017.8.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
The body of work of the artistic duo João Maria Gusmão and Pedro Paiva places in question the predicament 
of visual perception as a result of cultural sedimentation, historical prejudice and the influence of one’s 
environment. Their work actualizes and develops in an artistic sense the tradition of epistemology, a branch 
of Western philosophy that interrogates sense-based knowledge, beginning from an analysis of the senses 
themselves and the role they play in terms of the mediation of surrounding reality. What can we thus know, 
and how reliable are our senses? By means of film, camera obscura installations and sculpture, Gusmão + 
Paiva attempt to also answer these questions presenting physics experiments, natural phenomena and 
everyday occurrences in which the allegedly rational and objective parameters of our knowledge are 
confronted with the elusive – and almost illusionistic – qualities of reality.  
 
Shutter Flicker belongs to a series of sculptural works that accompany the film – based work of the artists, 
and further questions our relationship with reality and the dilemma of its possibly objective perception. 
These sculptural works are often cast in bronze and deal with everyday objects, animals, scientific 
instruments, and architecture, adding an element of surreal irony to the artists’ work via an openly playful 
and vernacular aesthetic.  
 
Shutter Flicker literally represents the silhouettes of a 16 mm projector and its projection cone. This latter is 
also fabricated by the artists as a concrete object, volumetrically located in a specific portion of space, 
positing an evident provocation on the meaning of optical perception. What is the relationship between a 
vision of reality and its technological reproduction? Vision appears in Shutter Flicker as a material fact, an 
experience paradigmatically symbolized by the operation of the projector and film. Made of an homogenous 
black surface of patina-ed marble, the work denies any specific reference to the potential contents of the 
projected film, assuming the ideal traits of what vision is. Gusmão + Paiva seek to analyse not so much what 
we see in reality – objects and images – but rather to make us see how we see.  
 
What the artists are synthethizing in Shutter Flicker, is therefore at the very core of their artistic research, i.e. 
a journey into the nature of seeing. If in most of the artists’ films the machine of visibility has the sculptural 
physicality of 16 mm projectors – with their light, sound, and heat – it is because Gusmão + Paiva 
relentlessy investigate the materiality of vision through the materiality of the medium of vision, provided by 
our eye and its role in perception. The eye reacts to the light, and its capacity to see functions like a field of 
projection which is mirrored by the mechanism of the projector. This is the reason why within the artists’ 
installations the projectors are not hidden but directly experienced by the viewers, to cause them to have 
direct sensory experience of the projection of images.  
 
Shutter Flicker brings to the foreground the projector and its projection space as an horizon of knowledge, a 
cosmos to navigate and explore. It is the testimony of a process of knowledge by means of which light 
mediates our optical relationship with the world and inaugurates the reality of its phenomena. 
 
Luigi Fassi 
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ROLAND FLEXNER  
Untitled (LG129), 2010 
Untitled (LG130), 2010  
Liquid graphite on paper  
Collection NMNM, 2017.13.1&2  
Acquired thanks to the support of UBS (Monaco) S..A. 
 
 
By questioning the techniques he uses and exploring how forms are made, Flexner shares with other artists 
the confidence that, in order to see, we need to signify what appears, and turn it into signs. Based on a 
rigorous materialism, he proposes potential images, which reflect the fleeting desire that is inherent in any 
gaze. His works do not focus on the subject, rather they question the conditions in which forms appear in the 
space of a sheet of paper: he does this by inventing new formal relations, by shifting familiar viewpoints, 
upsetting traditional representation.  
 
The liquid graphite drawings, explore the way chance influences the composition of these “strange 
landscapes”, which due to the repetition of the process and their large number may seem similar. But 
grouped together in different colour ranges and material (some are made on paper covered with a thin layer 
of clay called “clay board”, others on Yupo paper, while still others have an ink or coloured graphite base) it is 
the gestures which creates the unique character of each piece. For Flexner, these drawings are connected 
and echo his fascination for Picture Stones, minerals whose surfaces resemble figurative paintings. Like his 
drawings, these stones document the flow of organic matter, where chance once again acts, like the artist, 
as a creator. 
 
These series are the extension of research developed by the artist in his Sumis drawings using a traditional 
Japanese method, the Suminagashi (which the artist learnt during a lengthy visit to Japan in 2004). This 
technique consists  
of diluting a mixture of gelatine and black ink in a tray full of water, and, with the ink floating on the water’s 
surface in fluctuating configurations, applying a sheet of paper covered with a thin layer of clay which allows 
it to absorb the ink marbling and mottling without smudges, recording it without excess, and fixing and 
stabilizing it. Once the paper is removed from the tray, the artist has just a few seconds to manipulate the 
images using different actions – such as blowing, vaporizing, tipping the paper, or sliding it over a piece of 
glass. These interventions, which result from both great speed and intense concentration, determine the 
choice of the moment and imprint the traces of the anticipated work. 
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JEAN-MICHEL SANEJOUAND 
Espace - Peinture 8.2.81, 1981  
Acrylic and vinylic paint on canvas   
Collection NMNM, 2016.5.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
Freedom is the keyword in the work of Jean-Michel Sanejouand, an artist who has never sought to lock 
himself inside a genre, a school, a series of references, or even a normalised interpretation of his work. 
Throughout his career he has stayed away from classifications, in a “refusal of current art history criteria.” 
 
Since the 1960s he has created a vast and constantly evolving body of work that functions in autonomous 
series, Charges-objets (1963-1967), Organisations d’espace (1967-1974), Calligraphies d’humeurs (1968-
1978), Tables d’orientation (1974-1977), …spaces-Peintures (1978-1986), Peintures Noir et Blanc (1986-
1992) and Sculptures (since 1989), a free association of pebbles found while out walking, or Espaces-
Critiques (2002-2008). Since 2009, he has also executed paintings on paper, which he describes as 
breathing spaces, “a way of keeping the mind and hands occupied” between two sculptures.  
 
The work Espace Peinture 8.2.81, executed in 1981, belongs to the Espaces-Peintures series – highly 
colourful imaginary landscapes that reproduce aspects of the Organisations d’espace (cut-outs and lines 
delimit viewpoints and circulations in a natural or urban environment, usually monumental). 
 
This work in particular presents a more limited frame than the first pieces in the series and could be likened 
to a pastoral scene, a genre which has been present throughout the history of painting, ever since the very 
first pastoral representations in Neolithic times. We see a figure lying asleep in a slightly modified natural 
space dotted with sunken pits. All the historical ingredients of painting are present within the space of the 
painting: landscape, the representation of nature and the human body, symbolisation and also a certain 
form of abstraction in the geometric brushstrokes, but also in the general composition of flat colour blocks. 
 
Sanejouand’s work has often been envisaged as that of a pre-postmodern artist capable of radically 
changing his style while starting a new series. But just like his first Charges-objets pieces, executed using 
everyday objects, his painting is often underscored by a reflective approach. Here the deconstruction of the 
means of representation is a response to the painted chassis he executed in the 1960s which explored the 
material and conceptual device of painting. The forms have changed but the principle remains the same: to 
comprehend the tools at the painter’s disposal and to lay them out on the workbench – i.e., the space of the 
painting – without giving them any particular hierarchy, simply as possible means to accomplish one’s work. 
 
That these different means manage to co-exist so well in the unified composition of this Espace Peinture can 
be seen as a genuine manifesto on the part of Sanejouand. In painting, everything must be possible, from 
abstraction to figuration and gesture to geometry. Which brings us back to where we started: the artist’s 
freedom. 
 
Jill Gasparina 
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DANIEL STEEGMANN MANGRANE 
Systemic Grid 3b (Puddle 1), 2014  
Laser cut, mirror-polished steel  
Collection NMNM, n° 2017.3.1 
Acquired thanks to the support of UBS (Monaco) S..A. 
 
Daniel Steegmann Mangrané's practice encompasses a wide range of media, including film, sculpture, sound, 
gardens and drawing. His work often focuses on the creation and migration of forms between nature, art and 
architecture, exploring how complexity emerges from simplicity. The artist is particularly interested in 
biological and morphogenetic processes, which he uses as inspiration for the creation of works that, 
responding to self-imposed systems of chance and rule-based principles of composition, undermine the 
boundaries between organic and man-made aesthetics and the traditional separations between objects and 
subjects. 
 
The ongoing Systemic Grid series, for example, use a simplified geometric shape that is mirrored, pivoted and 
turned to create a pattern. The given pattern is then duplicated, mirrored, layered over itself, and turned 
some degrees, creating a complex drawing whose rules of construction are not immediately recognizable but 
adhere to a consistent self-imposed set of operations. Consequently, a very simple geometric cell, a 
rectangle from which one corner has been removed, creates by repetition layers of pattern that organize in 
organic ways. 
 
Made from laser-cut steel sheets, the individual pieces of mirrored steel that make up Systemic Grid 3b 
(Puddle 1) are laid flat and loose on the ground, mirroring the surrounding space, while the sharp cuts of the 
piece break the continuity of the reflections and of those who glance at their own image in the surface of this 
geometric pond. 
 
Isabelle Moffat 
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The galleries 
Air de Paris, Paris ; A Palazzo Gallery, Brescia; Art : Concept, Paris; Esther Shipper, Berlin; Exile, Berlin ; Galerie 
Antoine Levi, Paris; Galleria Zero, Milan; Mendes Wood DM, São Paolo; Rodeo, Istanbul / Londres  
 
Partners 
Direction des Affaires Culturelles 
Direction de la Communication 
Direction du Tourisme et des Congrès 
Le Méridien Beach Plaza  
 
Main Partner  
UBS (Monaco) S.A. 
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II. NOUVEAU MUSEE NATIONAL DE MONACO 
 
The NMNM reveals the Principality of Monaco’s heritage and sheds light on contemporary creation through 
temporary exhibitions in its two locations – Villa Paloma and Villa Sauber. This approach is part and parcel of an 
unusual territory whose history has always been marked by the dialogue between artistic, cultural and 
scientific disciplines as well as the support given to creators, thinkers and researchers. 
 
EXHIBITIONS OF THE NOUVEAU MUSEE NATIONAL DE MONACO  
 
 
VILLA PALOMA 
  
Tom Wesselmann, La promesse du bonheur 
 June 29, 2018- January 2019 

Curator : Chris Sharp 
 
Alfredo Volpi, La poétique de la couleur 
 February 9 – May 20, 2018 
 Curator : Cristiano Raimondi  
 With the support of Instituto Volpi 
 
Collection NMNM 
A selection of works acquired thanks to the support of UBS (Monaco) S.A. 
 February 9 – May 20, 2018 
 
Hercule Florence. Le Nouveau Robinson 
 March 17 – September 24, 2017 
 Curators : Linda Fregni Nagler and Cristiano Raimondi 

With Linda Fregni Nagler, Lucia Koch, Jochen Lempert, Leticia Ramos and Daniel Steegmann 
Mangrané 

 
Jean-Pascal Flavien, folding house (to be continued), 2016 – permanent installation in the gardens 
 
Danse Danse Danse 
 September 23, 2016 – January 8, 2017 
 Curators: Benjamin Laugier et Mathilde Roman 

Danse, Danse, Danse is a project which takes place in three phases concentrating on choreography 
and its displacements, its collaborations and its extensions. 
With : Alexandra Bachzetsis & Julia Born, Nina Beier, Emily Mast, Aernout Mik & Boris Charmatz, 
Christodoulos Panayiotou, Emilie Pitoiset and Julien Prévieux 
Tables des Matières : Guy de Cointet, Sans titre, c.1965 (Collection NMNM) 

 
Duane Hanson  

February 20 – August 28, 2016 
An exhibition initiated by The Serpentine Galleries, London 
Project Space  

- Roland Flexner 
February 20 – April 17, 2016 
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- Thomas Demand, NMNM Collection / UBS Art Collection 
April 29 – August 28, 2016 

Video Room 
- Oscar Murillo, meet me ! Mr Superman, 2013-2015 

February 20 – May 30, 2016 
- Leticia Ramos, Vostok, 2014(NMNM Collection) 

June 15 – August 28, 2016 
 
La Tables des Matières 

- Jochen Gerner, U.R.S.S, 2013 and Amérique du nord, 2013 
- February 20 – April 17, 2016 
- Thomas Struth, National Gallery I, London 1989, 1989 (UBS Art Collection) 
- April 29 – August 28, 2016 

 
Fausto Melotti 

July 9, 2015 – January 17, 2016 
In collaboration with Fondazione Fausto Melotti 
Curators: Eva Fabbris and Cristiano Raimondi (NMNM) 
Project Room: Alessandro Pessoli (09.07-27.09.2015) and Paul Sietsema (18.10.2015-17.01.2016) 

 
Construire une Collection 
 January 22 – June 7, 2015 

Curators  : Marie-Claude Beaud, Célia Bernasconi and Cristiano Raimondi (NMNM) 
With William Anastasi, Richard Artschwager, Michel Blazy, Pascal Broccolichi, Daniel Gustav Cramer, 
Alain Declercq, Jean Dubuffet, Hubert Duprat, Jan Fabre, Jean-Pascal Flavien, Geert Goiris, Gary Hill, 
Rebecca Horn, Anish Kapoor, Jochen Lempert, Yinka Shonibare MBE, Daniel Steegmann Mangrané, 
Su-Mei Tse and  Cerith Wyn Evans 

 
Gilbert & George Art Exhibition 

June 14 – November 30, 2014  
Nouveau Musée National de Monaco presents a major exhibition of the art of Gilbert & George. 46 
historical and more recent pictures tracing more than 40 years of creation all coming from a family 
collection based in Monaco are shown in a presentation designed by the artists on the three floors of 
Villa Paloma. 
La Table des Matières : Guillaume Leblon, Nouvel Ange (au Cigare), 2013, collection NMNM 

 
Richard Artschwager ! 

February 20 –  May 11,  2014 
Exhibition organized by the  Whitney Museum of American Art, New York in association with Yale 
University Art Gallery, New Haven. 
Curator: Jennifer Gross, deCordova Sculpture Park and Museum, Lincoln, Massachusetts 
Scientific coordination of the exhibition in Monaco: Cristiano Raimondi (NMNM) 
La Table des Matières: John Baldessari, Mountain Climber (Incomplete) / Passers By / 
Confrontations, 1992, UBS Art Collection 

Promenades d’Amateurs, Regard(s) sur une Collection Particulière 
October  2013 – January 5, 2014 
Curators : Marie-Claude Beaud(NMNM) and  Loïc Le Groumellec 
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With  Chris Burden, Mark Francis, Gérard Gasiorowski, Peter Joseph, Jonathan Lasker, Loïc Le 
Groumellec, Robert Mangold, Joyce Pensato, Yves Peyré, Raymond Savignac, Niele Toroni, Bernard 
Villemot et Lawrence Weiner. 
La Table des Matières: Photographies de Constantin Brancusi, Collection NMNM 

 
ERIK BULATOV, Paintings and drawings, 1966 à 2013 

June 28 -  September 29 2013 
Curators : Marie Claude Beaud et Cristiano Raimondi (NMNM) 
La Table des Matières: Drawings by Ed Ruscha, UBS Art Collection 

 
MONACOPOLIS    

Architecture, Urbanism and Urbanisation in Monaco, Realisations and Projects – 1858-2012 
January 19 – May 12, 2013 
Curator : Nathalie Rosticher Giordano (NMNM) 

 La Table des Matières: Matthias Hoch, Paris #31, 1999  
 
Thomas Schütte. Houses  

July 7‐ November 11,  2012 
In collaboartion with Castello di Rivoli, curators : Andrea Bellini et Dieter Schwarz 
La Table des Matières : series of drawings by Aldo Rossi 

 
Groupe SIGNE 1971 – 1974  

April 21 – June 17,  2012 
L’art de la rue au Musée ? 
Curators : Groupe Signe 
 
Inauguration of La Table des Matières, a library, a social space and forum conceived for NMNM by 
Jonathan Olivares – curator : François Larini (NMNM)  
Sans titre 2003-2009, series of 6 drawings by Simon Jacquard. 

 
LE SILENCE Une fiction 

February 2 – April 3, 2012 
Curator: Simone Menegoi, Associate Curator : Cristiano Raimondi (NMNM) 
With Dove Allouche, Vladimir Arkhipov, Arman, Bartolomeo Bimbi, Maurice Blaussyld, Michel Blazy, 
Karl Blossfeldt, Brassaï, Peter Buggenhout, Carlos Casas, Romeo Castellucci, Lourdes Castro, Tony 
Cragg, Daniel Gustav Cramer, Geert Goiris, Jochen Lempert, Yves Marchand & Romain Meffre, Adrien 
Missika, Linda Fregni Nagler, Walter Pichler, Rudolf Polanszky, Pierre Savatier, Erin Shirreff, Michael E. 
Smith, Daniel Spoerri and Hiroshi Sugimoto 

 
3 exhibitions + 1 Film  

October 16, 2011‐ January 8,  2012  
La Table des Matières, pilot of the final space, by Jonathan Olivares, Curator : François Larini (

 NMNM) 
Du Rocher à Monte‐Carlo, Premières photographies originales de la Principauté de Monaco, 
1860‐1880  
Curator : Nathalie Rosticher Giordano (NMNM) 
Projection of Letter on the blind, For the use of those who see, 2007 by Javier Téllez (Coll. NMNM)  
Curator Cristiano Raimondi (NMNM) 
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Caroline de Monaco, portraits  
by Karl Lagerfeld, Helmut Newton, Francesco Vezzoli, Andy Warhol et Robert Wilson  
Curator : Marie-Claude Beaud (NMNM) 
 

OCEANOMANIA, Souvenirs of Mysterious Seas, from the Expedition to the Aquarium  
April 12,  2011‐ September 30, 2011  
A project by Mark Dion 
Co-Curators : Sarina Basta et Cristiano Raimondi (NMNM)  
In collaboration with  Musée océanographique de Monaco 
With Matthew Barney, Ashley Bickerton, David Brooks, Bernard Buffet, David Casini, Michel Camia, 
Peter Coffin, Mark Dion, Marcel Dzama, Katharina Fritsch, Klara Hobza, Isola etNorzi, Pam Longobardi, 
Jean Painlevé, James Prosek, Man Ray, Alexis Rockman, Allan Sekula, Xaviera Simmons, Laurent 
Tixador et Abraham Poincheval and Rosemarie Trockel. 
 

 
La Carte d’après Nature 

September 18, 2010 – February 22,  2011 
A project by Thomas Demand 
Associate Curator : Cristiano Raimondi (NMNM) 
With Kudjoe Affutu, Saâdane Afif, Becky Beasley, Martin Boyce, Tacita Dean, Thomas Demand, Chris 
Garofalo, Luigi Ghirri, Rodney Graham, Henrik Håkansson, Anne Holtrop, August Kotzsch, René 
Magritte, Robert Mallet-Stevens, Jan et Joël Martel and Ger van Elk 

 
VILLA SAUBER 
 
Latifa Echakhch 
 April 20 – October 28, 2018 
 Curator : Célia Bernasconi  
 
LAB#2, Hors Catégories 
 January 26 – March 18, 2018 

With Berger&Berger, Patrick Corillon, Félix Dol Maillot and Damien MacDonald 
  
Michel Blazy 
 December 16, 2017 – March 18, 2018 
 
Saâdane Afif, The Foutain Archives 2008-2017  
 June 2 – October 15, 2017 

An exhibition jointly produced with le Centre Pompidou 
 Commissaire : Célia Bernasconi (NMNM) 
 
Kasper Akhøj, Welcome (to the Teknival) 
 June 2 – January 7, 2018  
 Curator : Célia Bernasconi (NMNM) 
 
Poïpoï, Une Collection Privée à Monaco 
 Ferburary 24 – April 30 
 Curator : Cristiano Raimondi (NMNM) 
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Designing Dreams, a Celebration of Leon Bakst 
 October 23, 2016 – January 15, 2017 

Curators : Célia Bernasconi (NMNM) and John E. Bowlt 
Shéhérazade, Le Spectre de la rose, L’après-midi d’un faune, Daphnis et Chloé, Narcisse... Diaghilev’s 
major productions for the Ballets Russes between 1909 and 1921 are still indelibly printed in the 
collective memory through Leon Bakst’s (1866-1924) drawings, costumes and colourful decors. 
To celebrate the Russian artist’s 150th anniversary, artist-choreographer Nick Mauss designs an 
original setting for this exhibition, inspired by the fabric designs drawn by Bakst, to which Yves Saint 
Laurent paid a stirring tribute. 
 

Villa Marlene  
 A project by Francesco Vezzoli  
 April 29 – September 11, 2016 

Villa Marlene is a project devised by Francesco Vezzoli (1971) which retraces his work devoted to the 
mythical figure of Marlene Dietrich over more than 15 years. The exhibition proposes a fictional 
circuit in an abode which could have hosted the actress, decorated with portraits bearing her effigy 
produced by the most important artists of her day and age. 
The artist here creates a fantasy mise en scène-like presentation of the diva’s life and on the viewers 
arrival brings to their attention this simple fact that: “Everything that you will see in this exhibition is 
just pure fiction.” 

 
LAB – Behind the Scenes of Monaco’s art museum 
 November 26, 2015 – March 20,  2016 

For four months the Villa Sauber was open free of charge to the public from Thursday to Sunday, 
offering visitors a chance to examine more closely what paces the life of a museum: study and 
restoration programmes, production and exhibition set design, as well as workshops and 
encounters. 

 
Construire une Collection 

March 21 – November 1,  2015 
With Arman, Robert Barry, Christian Boltanski, Lourdes Castro, César, Mark Dion, Erró, Hans-Peter 
Feldmann, Claire Fontaine, Jeppe Hein, Linda Fregni Nagler, Camille Henrot, Bertrand Lavier, Anne et 
Patrick Poirier and Hans Schabus  
Curators  : Marie-Claude Beaud, Célia Bernasconi and Cristiano Raimondi (NMNM) 

 
Portraits d’Intérieurs  

July 10, 2014 – February 1, 2015 
Curator : Célia Bernasconi (NMNM) 
The exhibition, presents interventions by 5 artists in the different spaces of Villa Sauber : Marc-
Camille Chaimowicz, Danica Dakic, Brice Dellsperger, Nick Mauss et Laure Prouvost stage replicas of 
interiors, playing with all the formal codes of decoration : wallpapers, furniture, fabric, carpets, 
mirrors, ceramic objects... 

 
MONACOPOLIS,  

Architecture, Urbanism and Decors in Monte-Carlo 
June 17,  2013 – February 23, 2014 
Curator : Nathalie Rosticher Giordano (NMNM) 
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MONACOPOLIS,  

Architecture, Urbanism and Urbanisation in Monaco, Realisations and Projects – 1858-2012 
January 19 –  June 2,  2013 
Curator : Nathalie Rosticher Giordano (NMNM) 

  
KEES Van Dongen, L’atelier  

June 15– November 25, 2012 
Curator : Nathalie Rosticher Giordano (NMNM) 

 
Princesse Grace : More than an Image  

April 3 –  May 20, 2012 
An exhibition by the students of Central Saint Martins College of Art and Design for the “Pringle of 
Scotland Archive Project”. 
Guest curator : Alistair O’Neill 

 
Looking up... on aura tout vu presents the de Galéa Collection  

June 22,  2011 – January 29,  2012 
Curators : Béatrice Blanchy (NMNM) et Lydia Kamitsis  

  
Looking up... Yinka Shonibare MBE  

June 8, 2010 - April 30,  2011 
Curator : Nathalie Rosticher Giordano (NMNM) 

 
Etonne Moi ! Serge Diaghilev et les Ballets Russes  

July 9 – September 27,  2009 
Curators : Nathalie Rosticher Giordano (NMNM) John E. Bowlt and Lydia Iovleva 
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PUBLIC PROGRAMME 
 
The NMNM seeks to encourage meetings between the public, artworks and creators. At Villa Paloma and Villa 
Sauber, La Table des Matières and Le Salon de Lecture offer visitors of all ages a special setting allowing them 
to extend their visit and quench their curiosity. 
Alongside the thematic visits (upon reservation) and the children’s workshops MASC (during school holidays), 
the public programme offers all year round informal encounters in small groups with artists, architects, 
historians, curators enabling visitors to see things in new ways and discover new horizons.. 
 
GUIDED TOURS  
 
Mediators are available every Tuesday, Saturday and Sunday to guide the public in its visit or answer questions 
(French and English). 
Group visits are possible every day of the week, upon reservation. 
 
The NMNM also develops, in close collaboration with specialized associations in Monaco and its region, visits 
for people with disabilities. A programme adapted to visually impaired public is available on reservation and 
visits in sign language are also offered. Groups from the AMAPEI have also been welcomed regularly for a few 
years, and are still today. 
 
MIDI AU MUSÉE 
Every Tuesday between 12 and 2.30 pm the visitors can access the Villa for free and benefit from a 10-
minute guided tour of the exhibition, focusing onan artwork or exhibition room. 
 
ATELIERS EN FAMILLE 
Every Sunday at 11am, the participation to the “ateliers en famille” is free (subject to availability and upon 
reservation). 
Length of the workshop : 45 minutes – Age of the children : 7-12 years old 
 
MASC – CHILDREN WORKSHOP 
The NMNM organizes workshops for children during the holidays.   
 
CONVERSATIONS 
During the exhibition, encouters with artists, curators… will be 
organised. For more information, please check the museum's website 
and facebook page. 
 
Information and registration : public@nmnm.mc 
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ORGANISATION CHART 
NOUVEAU MUSEE NATIONAL DE MONACO 
 
 
PRESIDENT OF THE BOARD 
PRESIDENT OF THE ACQUISITION COMMITTEE 
H.R.H. The Princess of Hanover 
 
DIRECTION  
Director : Marie-Claude Beaud 
Assistant to the Director: Fiorella Del Prato 
 
ADMINISTRATIVE AND FINANCIAL DEPARTMENT 
Administrative and Financial Manager : Angélique Malgherini 
Administrative and Financial Assistant : Danièle Batti 
Secretary : Sandra Forino 
Ticketing Officers : Florentin Certaldi, Robert Pelazza, Christine Mikalef 
 
Production Manager : Emmanuelle Capra 
Assistant to the Production Manager : Damien L'Herbon de Lussats 
Technical Managers : Florent Duchesne and Benjamin Goinard  
 
COLLECTIONS DEPARTMENT 
Chief Curator : Célia Bernasconi 
Assistant to the curator : Romy Tirel-Marill 
Collection Registrar : Emilie Tolsau 
Costumes Registrar : Anne-Sophie Loussouarn 
Restorer in charge of preventive conservation : Lucille Gaydon 
 
DEVELOPMENT AND COMMUNICATION DEPARTMENT  
Head of Development and International Projects : Cristiano Raimondi 
Assistant Development and international projects : Floriane Spinetta  
Communication and PR Manager : Elodie Biancheri  
 
PUBLICS  DEPARTMENT  
Head of  Publics : Benjamin Laugier 
Cultural Coordinators : Coline Matarazzo, Sharon Jones 
Guides : Daphné Albert, Panthéa Ravanchad, Stéphane Vacquier 
Security Officers: Jonathan Brotons, Henri Cavandoli, Célia Ormea 
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MEMBERS OF THE BOARD 

Jean-Luc Biamonti, President, Société des Bains de Mer de Monte Carlo 
Daniel Boeri, President of the Culture and Heritage Commission, Conseil National de Monaco 
Jean Castellini, Minister of Finance and Economy 
Patrice Cellario, Minister of Interior 
Jean-Charles Curau, Director, Direction of Cultural Affairs 
Olivier Gabet, Director of Musée des Arts Décoratifs de Paris 
Marie-Pierre Gramaglia, Minister of Public Works, the Environment and Urban Development 
Pierre Nouvion, Collector 
Honorary member : Valerio Adami, Artist  
 
MEMBERS OF THE ACQUISITION COMMITTEE 
 
Marie-Claude Beaud, Director, Nouveau Musée National de Monaco 
Martine Fresia, Collector 
Lorenzo Fusi, Independant Curator and Artistic Directors for Fondation Prince Pierre’s International 
Contemporary Art Prize 
Carl de Lencquesaing, Expert in furniture and artworks 
Pierre Nouvion, Collector 
Claude Palmero, H.S.H the Prince’s Estate Controller 
Pierre Passebon, Director, Galerie du Passage, Paris; Expert in furniture and artworks 
François Quintin, Delegate director of Lafayette anticipation - Fondation d’entreprise Galeries Lafayette 
 
MEMBERS OF THE SCIENTIFIC COMMITTEE 
 
Pierre Nouvion, President; Collector 
Manuel Borja-Villel, Director, Museo Nacional Centro de Arte Reina Sofía, Madrid 
Bjorn Dahlström, Bjorn Dahlström, Director of Musée Yves Saint-Laurent de Marrakech, Morocco 
Christine Eyene, Independent Curator 
Chiara Parisi, Independent Curator 
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PARTNERS 
 
THE PRINCELY GOVERNMENT 
 
True to the artistic patronage tradition intiated by the Princes of Monace and throught the Direction of 
Cultural Affairs, 
the Government of Monaco pursues an active cultural policy favoring the blossoming of the arts in the 
Principalité and 
contributing to the diffusion of culture to a large public . 
As conveyor of the influence of the Principality worldwide and major sector of the local policy, culture benfits 
from about 5% of the States’ budget, mainly dedicated to support local institutions and artists, develop a 
cultural programme, elaborate projects relating to the heritage and finance the functioning of adapted 
cultural equipments. 
 
UBS (MONACO) AG – MAIN PARTNER OF THE NMNM 
 
UBS AND ART 
 
UBS has a long and substantial record of contemporary art patronage and holds one of the world’s largest 
and most important corporate art collections. With over 30,000 artworks the collection represents emerging 
talents to some of the most important artists of the last 60 years. In addition to the UBS Art Collection, UBS 
has an extensive roster of art programs that include the firm’s long-term support for the premier 
international Art Basel shows in Basel, Miami Beach and Hong Kong, for which UBS serves as global Lead 
Partner; and the Guggenheim UBS MAP Global Art Initiative with the Solomon R. Guggenheim Museum. These 
activities are complemented by partnerships with fine art institutions including the Fondation Beyeler in 
Switzerland, Galleria d’Arte Moderna in Milan, the Louisiana Museum of Modern Art in Denmark, the 
Deichtorhallen in Hamburg,  Museo del Palacio de Bellas Artes in Mexico City and the Art Gallery of New South 
Wales in Sydney, Australia, in addition to the Nouveau Musée National de Monaco. UBS provides its clients 
with insight into the art market and strategic guidance on managing art collections and legacy planning 
through the UBS Art Competence Center. UBS provides its clients thoughtful insight on art collecting through 
the Art Basel and UBS Global Art Market Report, UBS PwC Billionaire’s Report, and Q42017 UBS Investor Watch 
Report entitled For the Love of Art. The UBS Arts Forum convenes and connects exceptional people in the art 
world, providing thought leadership at the cutting edge of contemporary art.  For more information about 
UBS’s commitment to contemporary art, visit ubs.com/art. 
 
 
LE MERIDIEN BEACH PLAZA 

 
Built in 1972, Le Méridien Beach Plaza is unique in that it is the only hotel in Monte Carlo to feature its own 
private beach. Having been part of the Monaco scenery for 40 years, the hotel enjoys an unrivalled 
reputation and provides services and benefits of the highest quality. The renovation commenced in 2008, 
accompanied the repositioning of Le Méridien brand, which aims to offer unique and stimulating experiences 
by associating itself with the leading talents in the fields of art, music and gastronomy.  
 
Designed to extend the travel experience beyond the walls of the hotel, Le Méridien’s Unlock Art™ programme 
takes a different approach to the concept of the magnetic key. Collection pieces designed by a 
contemporary artist, these objects, symbolic of the hotel, not only open the door to the room, but also 
provide free access to a local cultural venue. At Le Méridien Beach Plaza, the magnetic card opens the doors 
to the Nouveau Musée National de Monaco inviting to unlock the destination.  
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CERCLE DES MÉCÈNES 
 
The Cercle des Mécènes is a privileged group willing to support the development of the museum’s collection 
through the acquisition of artworks or the support given to specific projects in the frame of the museum’s 
different missions. 
Its members are appointed for life and are acknowledged in the entrance of NMNM-Villa Sauber and NMNM-
Villa Paloma, on the website as well as on the publications. 
 
CLUB DES PARTENAIRES 

 
The Club des Partenaires offers businesses willing to support a specific project to engage substantially with 

the NMNM.  

This project can be linked to the collection’s development, exhibitions’ production, scientific research and 
publications. It can also be focused on the museum’s infrastructure: refurbishment and development, 
improvement of visitors’ facilities... 
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PRACTICAL INFORMATION 
 
NOUVEAU MUSEE NATIONAL DE MONACO  
www.nmnm.mc  
facebook : Nouveau Musée National de Monaco 
 
OPENING HOURS 
Every day from 10am to 6pm  
 
ENTRANCE RATES 
NMNM ticket: 6€ 
Free for everyone under 26 years old 
Combined ticket NMNM / Jardin Exotique / Musée Anthropologique de Monaco: 10€ 
Free entrance on Sunday  
 
NMNM / VILLA PALOMA  
56, boulevard du Jardin Exotique  
+377 98.98.48.60  
 
BY BUS 
Line 2, direction Jardin Exotique, stop “Villa Paloma” 
Line 3,  direction Hector Otto, stop Villa Paloma  
Line 5, stop « Parc Princesse Antoinette », access through public lift 
 
BY CAR 
NEW : Parking « L’Engelin », Bd du Jardin Exotique 
Parking “Jardin Exotique”, access through Bd. du Jardin Exotique et Bd. de Belgique 
 
FROM THE TRAIN STATION 
Bus Line 2, direction Jardin Exotique, stop “Villa Paloma” 
or Ligne 5, stop « Parc Princesse Antoinette », access through public lift 
 
FROM VILLA PALOMA TO VILLA SAUBER  
Bus line 5 
For Villa Paloma, stop « Parc Princesse Antoinette », access through public lift  
For Villa Sauber, stop Grimaldi Forum – Villa Sauber 
 
 
 
The NMNM is a member of BOTOX[S] réseau d’art contemporain Alpes & Riviera 
 
 
 
 
 
 

 


